NEWCOMER AWARD RUSHES

It's unusual for films in any category to
be so closely linked as Dallas Campbell's
‘No Deposit, No Return', starring Sian
Reeves, and Hattie Dalton’'s BAFTA-
winning ‘The Banker', featuring Michael
Sheen. Both are set around a sperm
bank, and fertility, to make their points.
Both are about dissatisfaction, and a
yearning for something else, as is Peter
Chipping’s 'Another Green World',
starring Patsy Palmer.

“Patsy plays a woman scarred by her
sister's death,” says Chipping, "She's
caught in this grim London life, and
holding onto memories of life in the
country, and thinks life must be better
than this. She decides she wants to
recreate the countryside. She gets an
allotment, overlooking South London.
Instead of growing vegetables, she makes
this little green world, symbolising fresh
life, and a way of surviving” Campbell's
film came out of his work as a director
with Rockcliffe, the London creative circle.
“It's a heist movie, set in a sperm bank. We
jumped at it, and the producers went to
Cannes with a rather novel idea for
fundraising; they decided to get sperm
donations.” This approach paid off,
winning Best Pitch at Cannes. Campbell,
an actor by training, spent six months
working on the script. “l had to get it just
right, know the story perfectly. | didn't
have some of the skills so had to ensure |
had a fantastic team and a great DP"
Hattie Dalton, in contrast, always wanted
to direct. "| worked as an assistant to a
director making documentaries, worked in
post and trained as an editor. Whenever |
was working on someane else’s film | got
frustrated, because | wanted to tell the
story myself." ‘The Banker® began as many
films do from personal experience. "l had
a friend who was trying to get pregnant,
going through fertility treatments and
even using a turkey baster! Anyway, it got
me thinking about sperm banks, and |
came up with my central character, who
runs a sperm bank and is obsessed with
the nurse over at the fertility clinic. He
goes to great lengths to prove his love,
let's put it like that.”

Dalton's script attracted the interest of
Michael Sheen when she was cutting a film
he featured in, "He called me, said he wanted
to be in it. | had a fantastic crew attached
and so the main problem was money.
Michael put in some money, Trudie Styler
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got involved and other people started
putting in funds.." Chipping's film, even
after getting Patsy Palmer involved, was
hit by a truly epic run of bad luck. “We had
beautiful weather, then a deluge. We said,
oh we'll pick it up in spring, then Patsy got
into a theatre production and cut her hair
off. Then, an old lady we used sadly got ill
and lost her hair, Patsy got tonsillitis and
had those removed; the film lab went bust,
as well, But everyone was great, and put
Little Things Who Do You Love? in a huge amount of work for eight and a
i 2 i nores T N BODATLS) R et e half minutes of 35mm, but I'm proud of it,
it looks glorious on a proper screen.”

“A single strong idea is the key to short
film,” Chipping says, "l wanted to avoid a
sketch form, create a human story which
isn't depressing.” Campbell believes that
many shorts are done for the wrong
reasons. "A lot are exercises, pitches for
people who want to do something else. |
made this film because | wanted to,
because the story was excellent, that's
crucial, a story that's strong and well-
told." For Campbell, a director needs
“preparation, and trust. You have to know
exactly what you want, and you have to
absolutely trust the people around you."
Dalton agrees: “Directing means being
able to get the best out of so many
people, out of the enormous talent
working around you, allowing you tfo
spend time with the actors to develop real
character. I'm very keen on characters
that you don't necessarily want to like, but
can't help yourself."
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Chipping believes that awards are
becoming more and more bespoke. It's
about people championing what they
like, and in a world where more and
more shorts are being made, that's
inevitable. There are different kinds of
excellence, after all." Awards, says
Campbell, champion the good. “I'd
love to win of course, because this
sort of festival makes the most of
creativity, of writing.” Having won a
BAFTA, says Dalton, has made a
difference. "Awards bring you
attention, which might help you get
other things made, | hope. After the
BAFTA I've had so many meetings,
seen so many scripts, but | want to
work in comedy and few have been
like that. | love black comedy, taking a
potentially heavy idea and
undercutting it with laughter, it plays
on different levels, which | love.”
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